
Dr. Kristen Abbott Bennett          ENG 304-A, Spring 2014 

Class Meetings: T/Th 1-2:15PM       Class Location: Duffy 203 

Office: 127 Cushing-Martin Hall        Office Hours: Tues. 10-11 

Email: kbennett@stonehill.edu 

 

 

Subversion and Scandal in Early Modern Print Culture 

 
 

Crown censorship and dire consequences forced many sixteenth- and seventeenth-century 

poets, pamphleteers, and playwrights to disguise risqué content amidst dense intertextual 

conversations. This class examines such exchanges in the context of the history of the book and 

early modern print culture, conversation and collaboration, history and politics, and problems 

surrounding authority among the works of Christopher Marlowe, Thomas Nashe, George 

Chapman, Henry Petowe William Shakespeare, Thomas Middleton, as well as some of their 

classical sources.  

 

In conjunction with close study of the texts on the syllabus, this class will critically debate the 

respective merits of digital v. in situ archival research. Throughout the semester, students will 

perform and share document analyses that interrogate the differences and similarities of 

studying digital and material texts.  We will use online resources such as EEBO, The Folger 

Shakespeare Library, “Hamlet on the Ramparts” (MIT), and The English Broadside Ballad Archive. 

We will also visit the Rare Books and Manuscripts Room at the Boston Public Library in Copley 

Square.  Students will additionally explore the range of texts and materials available on order 

through Libraries Worldwide. As a class, we will create a public access portal that includes “how 

to” research guides for conducting digital, in situ, and interlibrary research, 1:1 comparisons of 

digital and material early modern texts, and multi-source textual analyses and summaries of 

some of our primary texts on our course website: http://earlymoderneng304.wordpress.com/about/ 

 

http://earlymoderneng304.wordpress.com/about/
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Unit 1: Dido in Conversation 

This unit studies the history of the book and the practices of early modern conversational 

exchange in the context of Christopher Marlowe’s (and, less certainly, Thomas Nashe’s) play 

Dido, Queen of Carthage and a selection of its classical sources. In addition to short reflection 

essays, students will also learn how to analyze documents and will post a document study and a 

short reflection essay on our WordPress site: http://earlymoderneng304.wordpress.com/about/. 

Students will be quizzed on their learning at the end of the unit.  

 

Unit 2: Heroes and Leanders 

This unit examines the conversational exchanges between turn of the seventeenth-century 

adaptations of “Hero and Leander.” In the course of studying Marlowe’s, Chapman’s, Petowe’s, 

and Nashe’s direct adaptations of the poem, as well as Shakespeare’s nods throughout Much 

Ado About Nothing, students will reflect on reading practices at the turn of the seventeenth 

century as well as our own. Students will also visit the Boston Public Library in small groups. Each 

group will generate a 1:1 document analysis and individual reflection essays about their 

experiences conducting both digital and in situ research. During this unit, groups will be assigned 

their “how to” topic for the website. “How to” topics include: digital archival research, in situ 

archival research, and inter-library archival research. At the unit’s close, students will write a 

short, argumentative essay demonstrating their close reading skills and comprehension of the 

learning. 

 

Unit 3: Seditious Supplications 

This final unit carefully examines the strains of political satire that emerge from taking a 

conversational approach to reading Marlowe’s, Nashe’s, and Middleton’s “supplications to the 

devil” in the context of classical Juvenalian satire. We will study how these authors deploy 

multiple rhetorical techniques – sometimes all at once – to both disguise and reveal social and 

political protest. Students will have options to revisit the BPL as they complete their “How to” 

projects and continue working in their groups to create a comprehensive document analysis 

resource for one of our primary texts that includes:   

1. A summary of the work that includes its publication history. 

2. Document analyses for at least 10 digital versions of the text and 10 material sources 

(including microfilm) from earliest publication date available to current editions. 

3. Individual reflection essays (1 pg) comparing the experience of digital v. in situ research 

in the context of the work at hand. 

4. A collaborative bibliography of virtual and material sources consulted. 

Students will write a short, yet formal, research paper demonstrating their comprehension of the 

learning at the end of this unit.  

 

Required Texts (Available in Bookstore): 

Christopher Marlowe, The Complete Plays (Penguin) 

Christopher Marlowe, The Complete Poems and Translations (Penguin) 

Thomas Nashe, The Unfortunate Traveller and Other Works (Penguin) 

William Shakespeare, Much Ado About Nothing (Pelican) 

Elizabeth L. Eisenstein, The Printing Revolution in Early Modern Europe (Cambridge) 

 

Additional Readings (Available online through eLearn) 

Many readings including Juvenal’s Satires, Middleton’s Blacke Booke, and critical essays will be 

scanned and uploaded for you, organized by unit, in the “Additional Readings” section of our e-

Learn page. 

 

http://earlymoderneng304.wordpress.com/about/
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** The MLA Handbook** - If you are an English major, you should have a copy of the latest MLA 

guidelines (Amazon has the most reasonably priced editions). ALL ESSAYS in this class require 

MLA formatting. For basic MLA-related questions, you may also visit the Purdue Writing Center at: 

http://owl.english.purdue.edu/owl/resource/747/01/ 

 

Class Participation: Attendance does not equal “participation.” Your attendance will be 

recorded daily according to your class participation. Your class participation will be assessed by 

your preparation, the degree of your engagement in large class discussions, small group 

activities, and one-on-one activities with your peers. Homework assignments and any pop 

quizzes will be additionally averaged into your participation grade. For time management 

purposes, you should expect to spend approximately 6-10 hours outside of class each week 

reading and writing; the amount of preparation outside of class will vary according to the 

assignments as well as your experience with the material. In addition, you MUST come to office 

hours at least once or schedule an appointment with me before March 6.  

 

Assignments 

Throughout the semester, you will complete both collaborative and individual assignments. You 

will post much of your work on the class wordpress site. We’ll have a workshop on 1/21 to help 

you learn how to use this technology. We’ll also have a dedicated IT person who you can call 

for help. 

 

Facebook 

The class will have a private facebook group to serve as a forum for posting and answering 

questions and observations about our coursework throughout the semester. We should all feel 

free to share links to related materials, images, and other information that contributes 

productively to the class. 

 

Group work: You’ll conduct much of your group work in this class using Shared Dropboxes on our 

E-learn page.  For each group project, you will be responsible for dividing labor and then 

assessing your contributions to make sure your work has a sense of unity. After each group 

project, you will turn-in a short written reflection documenting your contribution to the group. 

Excepting the “How to” project, you will be graded individually based on your contributions and 

the depth of your engagement. 

 

Digital Document Analysis and Reflection 

The second day of class, we’ll be analyzing digital facsimiles of the title pages, epistles, 

and first few pages of each primary text we’ll read throughout the semester. At our next 

class meeting, we’ll work hands on with IT staff as you learn how to use Word Press to post 

electronic versions of your DA worksheet as well as a 2 paragraph reflection about 

working with digital archives. 

 

1:1 Document Analyses and Reflections 

Following our small group field trips to the Rare Books and Manuscripts Room at the 

Boston Public Library, your group will be responsible for creating a page on our Word 

Press site that synthesizes your document analysis worksheets for one digital version of 

your assigned text and one of the original printings we’ll work with in the library. In 

addition, your group will create a submenu titled “Reflection Essays” where each of you 

will post a one page reflection essay about your experience working with primary 

sources at the BPL. How does working in a restricted environment change the way you 

feel about what you are studying/reading? What do you experience when you touch a 

material artifact that is over 400 years old? How does it feel to only have pencil and loose 

sheets of paper to work with? Or, you might describe how you access texts by searching 

for them in the book catalog, filling out slips, and waiting for the librarian. You may reflect 

on any experience you choose, but make sure your essay is clear, detailed, and concise. 

http://owl.english.purdue.edu/owl/resource/747/01/
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After your group posts your assignment, you must email me 1-2 sentences explicitly 

describing your contribution to the group to receive a grade. 

 

“How to” Contributions to the Class website 

By necessity, we’re visiting the Boston Public Library in three groups. We’ll use these 

groups to divide labor regarding our “how to” contributions to the class website. Each 

group will be assigned one of the following “how to” segments:  

1. How to conduct digital research online.  

a. What databases can we use through the library? What reliable public 

access archives can you find on the internet? What protocols do you use 

when searching (e.g. “how to” use search terms that get results!).  

b. Make the page lively by uploading screen shots and facsimile images of 

the texts you’re working with! 

2. How to conduct in situ archival research. 

a. What are the procedures for using the Rare Books and Manuscripts Room 

at the BPL? How do you search for print documents? Manuscripts? What 

kind of form do you fill out to request a text – what information do you 

need?  

b. Make the page lively by uploading photos you take at the library (no 

flash, please) to document the different steps in the process. 

3. How to conduct research and obtain copies of obscure, hard to find works on 

microfilm or in print using MacPháidín Library’s resources. 

a. You’ll want to demonstrate how to use Worldcat and start early to order 

your materials. Be sure to document how long it takes different kinds of 

materials to arrive (e.g., Boston Library Consortium v. Libraries Worldwide). 

There are a great many rare resources that you can, as it were “order in,” 

so be creative and gather interesting examples! 

b. Make the page lively by uploading screen shots and photos of the Illiad 

pick-up window to document how/where you found things. 

Following this assignment, you will be asked to reflect on your contributions to the project.  

 

Digital v. in situ Document Analyses and Reflections 

Working in small groups, students will document their research of each text by offering 

the following: 

 

5. A summary of the work that includes its publication history. 

6. Document analyses for at least 10 digital versions of the text and 10 material 

sources (including microfilm) from earliest publication date available to current 

editions. 

7. Individual reflection essays (1 pg) comparing the experience of digital v. in 

situ research in the context of the work at hand. 

8. A collaborative bibliography of virtual and material sources consulted. 

Following this assignment, you will be asked to reflect on your contributions to the project.  

 

Short Essays (2) (Midterm and Final) 

Each assignment includes a FULL rough draft that you must make copies of and bring to 

class for peer review. Your participation in peer review will be factored into your essay 

grade. Note: If you are absent for peer review and have not notified me and sent me 
your draft in advance of class, you will be marked down for TWO absences. 

 

Essay 1 – Heroes and Leanders. Write a 5 page, Times New Roman, double-spaced essay 

that makes an argument about one of the following topics: 

- The concept of “nothing” among Marlowe’s, Nashe’s, and Shakespeare’s versions of 

Hero 
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- How do the contemporary responses to Marlowe’s poem suggest we read it? As 

simple eroticism? Social satire? Political satire?  

- Which adaptation of Marlowe’s poem best speaks to his speaker’s primary concerns? 

(Yes, you need to identify the poet-speaker’s primary concerns and then address 

them carefully using textual evidence.) 

- The topic of your choice. But run it by me first. 

All essays must be carefully grounded in textual evidence and must cite at least two 

critical readings to date. All essays must use MLA format (in-text citations, page 

numbering, works cited page, etc.) 

 

Essay 2 – Seditious Supplications. Write a 7 page, Times New Roman, double-spaced 

research paper citing at least two outside scholarly sources on the topic of your choice. 

We will discuss this assignment during class and generate prompts as a group. 

 

Attendance: Although you are expected to attend all class sessions, illness and unforeseen 

catastrophe can get in the way. If you know you cannot come to a class for some reason, 

please notify me via email before the class is scheduled to meet. You may, with good reason, 

miss two classes without penalty. But each subsequent absence will lower your final grade by ½ 

a letter grade – i.e. if your average at the end of the semester is a C, and you missed two classes 

you will receive a C-. You will be held responsible for the day’s assignment whether you were in 

class or not, so be sure to contact someone to find out what you missed! If you miss five classes, 

you will automatically fail the course.  

 
Tardiness: Tardiness is not only disrespectful, but late arrivals seriously disrupt our time together. If 

you know you will be late, please notify me in advance. Otherwise, two tardy arrivals will be 

counted as one absence.  

Grading Rubric: 

Class Participation: 10 % 

Quizzes (scheduled and pop): 10% 

Document Analyses and Posted Reflections: (2 x 10%) 20% 

 “How to” project: 15% 

Digital v. in situ Document Analysis and Posted Reflection: 15% 

Short Research Papers: (2 @ 15%) 30% 

 

Honor Code Statement 

I expect you all to adhere to the Academic Honor Code and Academic Integrity Policy that are 

outlined in the Hill Book. Plagiarism can be more complicated than it sounds. Generally 

speaking, you commit plagiarism when you present someone else’s work as your own. If you 

have questions about what is and what is not plagiarism: PLEASE ASK! I also recommend 

reviewing the UNC Writing Center’s helpful handout on plagiarism located here: 

http://writingcenter.unc.edu/handouts/plagiarism/ 

 

Students with Disabilities 

Students with disabilities: Stonehill College is committed to providing all students equal access to 

learning opportunities. The Office of Disability Services works with students who have disabilities 

to provide and/or arrange reasonable accommodations. Students registered with the Office of 

Disability Services are encouraged to self-advocate and contact their professors as soon as 

possible, preferably prior to the start of the semester, to inform them of the accommodations for 

which they qualify. Students are responsible for providing their professors with an 

accommodations verification letter from the Office of Disability Services and discussing their 

needs with them. Students who have, or think they may have, a disability are invited to contact 

the Office of Disability Services for a confidential appointment at (508) 565-1306 or 

ods@stonehill.edu. 

http://writingcenter.unc.edu/handouts/plagiarism/
https://webmail.stonehill.edu/owa/redir.aspx?C=Hz5Kdu8mDEKXAqVbG6-IUaB0pG48ctAIQvw7ILiLwFQi2W3bgwf-lBo7h1XlzOZDRlf3OsIdGyk.&URL=mailto%3aods%40stonehill.edu
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COURSE SCHEDULE 

 

Go Gutenberg! 

TU 1/14  Welcome! 

  Syllabus review/course expectations 

  Group study/discussion of the title page for Faerie’s Fortune’s Founded 

   

   

TH 1/16  Reading Due: Elizabeth Eisenstein, The Printing Revolution in Early Modern Europe. 

Chs. 1-2.  

In-class:  

- Discuss Eisenstein reading.  

- Guest lecturer Liz Chase will join us as class breaks up into five groups and 

analyze one of the following texts we’ll be reading this semester: “Hero and 

Leander,” Dr. Faustus, Pierce Penilesse, The Blacke Booke, Muche Adoe About 

Nothing 

- CLASS LOCATION TBA 

-  
Reading in Conversation 

 

TU 1/21 Reading Due: Jean-Paul Sartre, “Why Write?”; Georges Poulet, “Phenomenology 

of Reading.” Writing Due: Revise document analysis worksheet electronically and 

write a one-page reflection about working with digitally archived materials that 

acknowledges Poulet’s and Sarte’s arguments. Either upload both to a dropbox 

or flash drive that you can access during class and post your work on our website.  

 CLASS WILL MEET AT THE LIBRARY IN ROOM 116. 

 In class: 

- Word Press workshop 

o Upload document analyses and reflections 

o What information can/should we add to the first page?  

 

TH 1/23 Reading Due: Thomas Merriam, “Marlowe and Nashe in Dido, Queen of 

Carthage”; Charles Nicholl, A Cup of News (23-31); Park Honan, Christopher 

Marlowe (100-105); Virgil, The Aeneid (excerpts Book IV); Ovid, Heroides, “Dido.” 

 In-class: 

- Watch Film clip: “Carthage: Engineering an Empire” (5 min/Films on Demand) 

+ Discuss Carthaginian Empire v. Elizabethan Empire 

- Discuss the contexts for Dido 

- Group read-aloud/along of Act I, Dido, Queen of Carthage. 

 
Dido’s Desperation 

 

TU 1/28 Reading Due: Acts 1-3, Dido; Eisenstein, Ch. 3; Lesser & Robinson, “Intro” (excerpt 

Textual Conversations in the Renaissance) 

 In-class: 

- Discuss Dido in conversation 

 

TH 1/31  Reading Due: Finish Dido; Claire Regan Kinney, “Epic Transgression and the 

Framing of Agency in Dido, Queen of Carthage” 
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 In-class: 

- Discuss Dido in conversation 
 

 

Lovers and Empires 

 

TU 2/4  Reading Due: Nashe, “The Choice of Valentines” (458-468); Ovid (Christopher 

Marlowe: The Complete Poems and Translations), Elegies 3.6 (163-164). 

 In-class:  

- QUIZ 

- Re-read aloud and discuss Nashe’s and Ovid’s poems in the context of Dido 

 

WEDNESDAY 2/5 BPL FIELD TRIP GROUPS:  10AM – 12PM; 12:30PM-2:30PM. Please arrive 15 

minutes early so we can meet as a class under the Genius alfresco in the 

Atrium of the Dartmouth Street entrance and go as a group to sign into 

the reading room. 

 

TH 2/6   Reading Due: Marlowe, “Hero and Leander” (3-27). 

 In-class:  

- Review/discuss close reading practices (worksheet) 

- Small group close reading (bring technology to look up unfamiliar words, 

names, phrases) 

 

MONDAY 2/10  BPL FIELD TRIP GROUP:  10AM – 12PM.Please arrive 15 minutes early so we 

can meet as a class under the Genius alfresco in the Atrium of the 

Dartmouth Street entrance and go as a group to sign into the reading 

room. 
Red Herrings!! 

 

TU 2/11  Writing Due: 1:1 Document Analyses and Reflections. Reading Due: Re-read “Hero 

and Leander,” Chapman “H&L” (6.136-293) (71-76); Henry Petowe, “The 

Continuation” (Begin at “The Oracle” and read to the end – 93-97). 

- In class: Continue close reading of Marlowe’s H&L 

- Which ending of “Hero and Leander” do you prefer? Why?  

 

TH 2/13  Reading Due: Nashe, “Hero and Leander” (424-430) excerpt from Lenten Stuffe; 

Steane “Introduction.” 

In class:  

- Discuss Nashe’s revision of the poem in the context of each version we’ve 

studied to date.  

- What shared points of contact can you identify? 

- How is “nothing” represented among the different versions? 

 
Gossip and Intrigue 

 

TU 2/18  Reading Due: Act I, Much Ado About Nothing 

- In class: Film, Act 1 Much Ado About Nothing + Discussion 

 

TH 2/20  Reading Due: Acts 2 & 3, Much Ado About Nothing 

  In class:  

- Film, Much Ado + Discussion 
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The Dance of? 

 

TU 2/25  Reading Due: Finish Much Ado About Nothing  

  In class:  

- Film, Much Ado + Discussion 

 

TH 2/27  Reading Due: Marjorie Garber, “Much Ado”; Stephen Greenblatt, “On the Edge 

of Slander” (NYT Review); Read about the scandal of Marlowe’s murder on the 

Marlowe Society website (it’s multiple pages – if you didn’t get a clear idea of 

what happened, click on!) 

  In class: 

- Map shared points of contact among different versions of “Hero and 

Leander” and Much Ado About Nothing 
CONDENSE 

 

TU 3/4  Writing Due: Rough Draft Short Essay #1 Due (BRING 3 HARD COPIES TO CLASS) 

  In class:  

- Film: Revising Prose 

- In-class peer review 

 

TH 3/6   Writing Due: Short Essay #1 Due 

  In class:  

- Mid-term Trivia! (Questions will draw from all readings to date) 

 

TU 3/11  SPRING BREAK 

 

TH 3/13  SPRING BREAK 
Ambition: virtue or vice? 

 

TU 3/18 Reading Due: Marlowe, Dr. Faustus (Prologue – Scene 7); Spenser excerpt (Book 1, 

Canto 4, Faerie Queene) 

  In class: 

- Discuss Faustus 

- (Perhaps watch part of Burton/Taylor version) 

 

TH 3/20  Reading Due: Finish Dr. Faustus; R.J. Fehrenbach, “A pre-1592 Faustus”; Melnikoff, 

“Jones’ Pen and Marlowe’s Socks.”   

  In class: 

- Group discussion of the end of Faustus 

- Small group consideration of English Faust Book handout and implications for 

print history in the context of Fehrenbach and Melnikoff 
Satires and Satyrs 

 

TU 3/25  Reading Due: “Ballad of Faustus” (1590) (Go to English Broadside Ballad Archive, 

choose and print one to share in class);  

 In class: 

- Regroup according to ballad choices; each group to discuss and present 

their ballad to the class and reflect how it ties back to Faustus 

 

TH 3/27  Reading Due: Juvenal, Satires 1 & 7; Richard A. McCabe, “Elizabethan Satire and 

the Bishops’ Ban of 1599.” 

  In class: 
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The maddest supplication 

 

TU 4/1 Writing Due: Post “How-to” projects on website.  

 In class: 

- “How to” presentations. Each group will walk us all through their “how to” 

section of the website and we’ll provide feedback to make any last minute 

revisions before Academic Development Day! 

- In-class reflection comments about students’ contributions to their group’s 

project 

 

W 4/2 Academic Development Day – Volunteers are welcome to come keep me 

company at a “poster session” showing the work we’ve done so far this semester. 

 
The hopes of literature… 

 

TH 4/3   Reading Due: Nashe, Pierce (pp. 49-69; 89-99) 

  In class: 

- Discuss Pierce, note Nashe’s rendering of 7 Deadlies in the contexts of Spenser 

and Marlowe 

- Small group “presentations” of selected passages 

 

TU 4/8   Reading Due: Pierce Penilesse (109-118; 139-145); Review Juvenal’s Satires 

  In class: 

- Quiz 

- Discuss Pierce in conversation with Juvenal 
Evasive tactics 

 

TH 4/10  No class meeting (KB at Shakespeare Association of America, St. Louis) 

 

TU 4/15  Reading Due: Middleton, The Black Booke 

 

TH 4/17  Easter, no class 

 

TU 4/22  Monday schedule, No class 

 
Archiving the semester’s work 

 

TH 4/24  Writing Due: Digital v. in situ research projects to be posted.  

 

TU 4/29  Writing Due: Rough Draft Short Research Paper #2. 

  In class: 

- Peer Review 

Adieu! Adieu! Adieu! 

TH 5/1  Writing Due: Short Research Paper #2. 

  In-class: 

- Summer reading lists 

- Fond farewells 

 


